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neptune soundbar 


7 february 


thursdays 
chlorine 


trance and progressive 


wednesdays 
one-offs: 
07 asian friendship party 
dj kan 
rennie “dubnut" foster 


fridays saturdays 
ttusushatitis pure 


deep techno w/ dj spencer fouse w/ residents lux and mo’ 


01 dj noodiez 02mike shannon 03 lux & mo’ 


| a.k.a. mc sweat 
14 neptune presents 


a valentine's affair 08 dj brian & yoseff O9micheal biscoe 10 ekeem 
21 dance ‘n’ wookie er. : : | 

presents breaks: 15 arizOna &emit 16markambrose 17 sarah hannah 
t.b.a.+ k-rad + vespers : es 
28 whitebird entertainment 22 Sunspun 23 matt rose 24 tyger dhula 
presents drum'n'bass: 
dj lineup t.b.a. 


monday february 26, 2001: neptune soundbar one-year anniversary party 


1601 store street victoriabc 250.388.5758 doors at 10 pm 


table ef centents. 


enter the ninja + comic 
dry socket + e-rants 
spearhead = 6 

open space = 9 

josh martinez = 

Chart = 1) 

dialtales = 12 
mocCivation = 14 
internet pornography = 15 
Storm and stress =.16 
Fes forth = 18 

the smugglers = 19 

live reviews = 20 

music reviews = 22 


happy valentine’s day from everyone at CFUV. 
where’s our chocolate? 
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by Chris Eng 


Rules for raising a happy and productive child 
who feels like he or she is a valued member of 
society: 

“Rule #1 - If your child is so dissatisfied with 
their life that they write a story about blowing 
up their school and read it to their class, 
promptly arrest them and expel them from 
school. This will ensure that all of their 
antiauthoritarian sentiment will be put to rest 
and they will become hard-working and 
enthusiastic registered voters who enjoy 
organized sports. 


| mean, who thought this would work? Who is 
the brainiac who thought that the sixteen-year- 
old Ontario boy who wrote a story about a 
bullied teenager blowing up his school would 
be best-served by being fingerprinted and 
denied an education? Who figured that an 
arrest with release on a $10,000 bond would. 
make this boy well-adjusted? It was, after all, a 
story, tale, yarn, prose-piece, work of fiction. 
He didn’t necessarily even have those 
feelings. I’m quite positive that Bret Easton 
Ellis, despite his notoriety, did not have the 
experience (or perhaps even the desire) of 
going out and killing homeless people. | would 
wager that while Thomas Harris did a bang-up 
job of portraying Hannibal Lector, he probably 


did not harbor any fancies about going off and 


becoming a serial-murderer. And even though 


Stephen King wrote a novel about a student 
‘that kidnaps his entire class at gunpoint and 
shoots his teacher, I’m pretty sure he was 
never brought up on charges of “uttering death 
threats.” 


ENTER THE NINJA 


so72 @hotmail.com 


And in any case, fiction aside, who didn’t want 
to blow up their school? Geez, | would have 
been pleased as punch if any of the high — 
schools | went to spontaneously combusted 
(except 

Spectrum-- that place was made out of high 
impact concrete and you’d need more than 
flames to make any kind of dent in that): | 
always felt ripped off at the end of Heathers 
and I’m convinced to this day that there’s a 
version of the script out there where the 
gymnasium becomes a big fireball. Or look at 
Rock and Roll High School! Why do you think 
that movie has weathered the years so well? 
Okay, it’s probably the Ramones, but also 
because the school blows up at the end. 


Still, this is not a new trend, or one that started 
twenty or thirty years ago. Teenagers have 
always hated being teenagers and rebelled 
against society. How many juvenile delinquent 
movies came out in the fifties? Plenty, and 
they weren't popular just on account of Mamie 
Van Doren-- people wanted to see the kids 
who couldn't take playing by the squares’ rules 
anymore. Who broke away from the pack 
because they'd been cast out of society with 
the same harsh callousness that befell lepers 
or Israelites or forty-year-old men who wear 
Sanrio shirts. And suddenly in the past few 
years we find ourselves demanding that the 
kids conform. Well, | hate to be the voice of 
reason, but kids don’t work like that. | know | 
certainly didn’t, and neither did most of my 
friends. We couldn't be categorized as either 
the Sharks or the Jets, although I’m sure | could 
have been categorized as an early member of 
the Trenchcoat Mafia. And you know what? | 
wrote stories about fucked-up social misfits, 
too. Yeah, people that couldn't take it anymore, 
people that just somehow couldn’t seem to fit 
in, people that wanted to go on killing sprees, 
people that rose from the dead to revenge 
themselves on the living. | know that you think 
zombie stories aren’t exactly on topic, but you 
don’t get to be much more of an outsider than 
when you're dead, do you? 


The point is, at some point in the last decade 
we started to view teenagers as horrible 
devils that swept into our towns on a 
murderous cloud, determined to wipe out 
everything and everyone who crossed their 
paths. Leme tell you something, folks: 


Teenagers, despite their vocal denouncement 
of society, aren’t any more likely to blow up 
their teachers now than they were when 
beatniks ruled the cafes and Russ Tamblyn 
was young. They are not your enemies or 
hideous nocturnal monsters to be feared 
(especially if they are your own children), but 
if you keep on fearing them and taking off after 
them with torch-wielding mobs, then they’ll do 
their best to live up to your expectations. 
Teenagers are just human beings like everyone 
else. They react badly to life a lot of the time, 
get exposed to a grotesque amount of peer _ 
pressure in an effort to make them conform, 
and want to kill the people they work with.  # 
Considering how many of them don’t go out - 
and blow up their schools, | think they deserve 
a lot more respect than they get. 
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Hey people, did someone really write that letter bad mouthing Brent. | can’t believe 
dt. I've never protested or written a letter concerning anything to anyone about 
anything. | went through 18 years of school without putting my hand up, but even 
the most unconcerned of citizens have their limits. Someone’s issues have been 
clouding their judgment, they obviously don’t know Brent and have no idea what 


dry socket 


| never used to like pronouncing the first ‘R’ in February. For years it 
daunted me, trying my patience in the worst of ways. Why not just be 
‘Febuary’ and be done with it? Half the people don’t even bother with the 
Proper pronunciation, which is not all that bad. Nobody's really going to 
notice, they're probably too busy doing it themselves to reaily give a shit. 
But spelling it wrong, that’s a different matter altogether. You can’t even 
pass that off as lazy, it just ends up looking ignorant. So what do you do? 
Cope with it; I've learned to. It was a long hard struggle, but sometimes 
you can see a little gleam of love in my eye as | roll my tongue along that 
first ‘R’. That's progress, baby. 

speaking of a little gleam of love in yer eye, how's everyone going to 
impress their sweetheart this February on St. Valentine's day? Man, there’s 
nothing better than a highly commercialized holiday to make you feel 
lacking if you don't have a significant other in your life. Still, when you're 
tethered in that savagely sweet blooming vine known as love, you can't 
help but get caught up in the sap of it all. Me? Guilty as charged. I've 
poured on the cheese thick and heavy, Fuck, I've swam laps in it. But it’s 
all good ain't if? Even if you don’t have a darling to dazzle on the 14", who 
cares. Maybe impress yourself, if you haven't done so lately. Practise 
squirting milk out of your tear ducts, or other bodily orifices. That would 
sure impress me. 

In conclusion, if you can squirt milk out of any bodily orifice, send mea 
picture, ‘cuz at least you'll be impressing someone. 

Hey, and | love ya! 

Danielle P. 


Ed. - Well finally something in Offbeat has riled our readers 
into a frenzy. Please note that what is published in Offbeat 
does not always represent the opinions of the loving boys and 
girls who work diligently everyday on the magazine. We love 
everybody, only bad music and Randy Gelling gets slagged 


down here. 


-here’s some action anyhow. enjoy. 


they're talking about. 
Robert Berg 


oe 


Ds 


Obviously somebody has a sexist view of things! Brent Carmichael is and will 
continue to be the god-father of techno in this city for quite some time. It was Bren : 
that first introduced me to techno music four years ago to this day, and! stilllove § 
the traxx he buys and plays for us. Most people think of Brent as a trance DJ, but 
he has a wicked collection of incredibly beautiful house music....and other genres 
as well. The person that wrote the inflammatory letter in the Dec-Jan issue by the 
name of jen 2k, needs a reality check! Victoria has a reputation for having all or 
most of the world’s best Du’s visit us, and just guess who is responsible for 
bringing the majority of them to town......Brent! He has a superiority complex? | 
don't think so....he has never come across that way to me. He is opinionated and 
has said.so to me in person, but so what? | was shocked by that letter and 
somewhat surprised that you indeed published it. We need more Brent 
Carmichaels in this town, but we have the one, the only Brent we will ever get in 


this city! 
DJ Olmanraver 


Ed. - We publish letters as we get them, why would we ask people to send us 
their views and opinions if we were going to horde it to ourselves? 


The letter you published sounds to us like a slanderous personal attack on Brent 
and Hush. We are disappointed that it was. published at all, as it goes far beyond 
the realms of responsible reporting and is rapidly approaching libel. On the part of 
the author it shows acute moral degradation, and is clearly a personal issue being 
aired in a calculated fashion. It is really in very bad taste all around. Besides, it 
really bears no resemblance whatsoever to the man we all know and love, even 
though he can be a bit weird sometimes. It’s all part of his charm. 


Best regards, 


Yoseff & Nigel Haze 
(and various locals) 
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Pizza by the slice _ 
Licensed Premises 

open until 3 AM 
Monday - Saturday 


_ Sunday special! — 
_ Two 10” pizzas for $10 
(eat-in / take out) 


784 Yates downtown, next to the Odeon Theatre | 
call 995-2722 to order yummy pizza. 


"PAGE SIX 


Saw singer and writer Michael Franti walk 
across the pavement barefoot, he was a little 
taller than | expected and a little grumpy. But 
when | did the whole, “Hi, I’m Sharmeen from 


different beats and yet stay together-- 
sometimes they will laugh at each other as a 
member changes the dynamics of a song. | 
have heard so many variations of their music 


lam a different person when | see Spearhead: 
Or maybe that person is hidden deep inside of 
me and emerges when | have the chance to. 
see them. It is a high, a different place where | 


am confident. When | meet someone new at. 
..the show, we hug and kiss, | grab strangers 


. to dance with. | make firm commitments to net ~ 


‘only do something for my community, but for 
“myself. | make parts of my body move in 


dance in ways | didn’t feel was possible. You 
would think that 
Spearhead is a code 

name for some lovey- 

dovey drug or therapy. e¢f 


| first saw Spearhead 
during the WTO protests 
in Seattle of 1999. My 
friend Peter had been 
playing their CD during 
the ride down in 
anticipation of the show 
and | didn’t know what 
to think. | wasn’t a hip- 
hop fan and | found 
some lyrics to be just 
plain cheesy. But on the night before the 
protest, after a long day of meeting, organizing 
and taking to the streets, we dragged 
ourselves to some huge stadium and | found 
Spearhead. Not on the stage, but inside 
myself, Enlightenment? | don’t know. | just 
know that | found the inspiration to go out the 
next day and face whatever we had to face. 
Not in complete fear and hatred, but with 
compassion. | danced because not only did | 
not care anymore what people thought of me, 
but because | knew they were on my side. 


That is the feeling | get when | go to Spearhead 
shows, except it grows because their music 
just keeps getting better and more crazy. It’s a 
simple band (bass player, guitar player, 
percussion and synthesizer) yet the sound is 
full enough to make one wonder where they 
hid the other musicians. The music moves and 
changes together--sometimes with 
spontaneity. They don’t look stressed like 
they've been rehearsing for a long time, 
instead they look like they’re having fun playing 
along with the music. They break out into 


SOMETFRING 


that | feel the Grateful Dead-ness inside me stir 
as | want a copy of every show to hear all the 
variations. You can find Spearhead opening 
with some folk-like guitar, break into a Latino 


. beat during “Every Single Soul is a Poem” and 
then move to some fast heavy rock in “The 


WANT PEOPLE TO FIND 

IN MY SONGS THAT 

BRINGS GOUT EMOTIONS 
THAT DON’T OFTEN HAVE A 
CHANCE TO BE RELEASED.” 


Dawning (Rock the Nation).” They also make 
the audience do things like chant back cheesy 
lines, “Sometimes | feel like | can do anything/ 
Sometimes | wanna cry.” Or lift up your arms 
and grab the hand of the person next to you. 
They’re like Raveen. | don’t know what comes 
over me. And all the while, there is great 
awareness in the building. You could find 
Spearhead playing activist shows in places 
such as Seattle during the WTO protests, 
Philadelphia during the Republican Convention 
Protest and LA during the Democratic National 
Convention protest. Not only is my rage 
reinforced, but my love for life and inspiration 
for a better world is expressed by the music. 
Could | make this sound anymore like a cult? 


Spearhead arrived in Victoria on December 12 
to a sold out show at the Icehouse. In 
partnership with Peter Garden from “Making 
the Links Radio” in Saskatoon, (another 
“Spear-ite” as singer Michael Franti calls us 
pseudo-groupies), we had the chance to tap 
into the emotions of the music, his live show 
and the inspiration for change. When | first 


IN THEM 


CFUV,” he gave me a huge hug instead of 
shaking my hand (As | found myself smothered 
in his armpit all of a sudden, | felt incredibly 
comfortable and embarrassed for being all 
Star-struck). 


Michael’s musical career 
began in San Francisco ir?” 
1986 when he started.a 
band called the Beatnigs 
and signed to Jello Biafra’s 
label, Alternative 
Tentacles. The music was 
a mix between, hip-hop, 
funk and industrial and 
was the first time that the 
world would hear 
Michael's biting social 
commentary. He then went 
on to form Disposable 
Heros of Hiphoprisy who 
released their first album 
“Hypocrisy is the Greatest Luxury” on Island 
Records in 1992. Similar to the hard-hitting 
style of Public Enemy, the album continued the 
tradition of lyrical commentary on gay rights, 
US foreign policy and the evils of TV. His 
move to Spearhead in 1994 signified a change 
in his writing and music. One from an in your 
face angry stand, to a place where he wanted 
to “make the revolution irresistible” through 
uplifting and danceable music. 


This progression began from a childhood 
interest in poetry, to a young man at the age of 
twenty when he had his first son. Michael 
found himself in a position to decide what he 
wanted to do with his limited spare time. He 
quit school and basketball and gave himself a 
year to make a living making music, while 
working as a bike courier. He was 
successful, but in retrospect he comments: 
“In our society that we have now, there is so 
much emphasis being placed on music as a 
financial thing. At the time | didn’t realize this 
notion. But there is a lot of emphasis placed 
by young bands on earning a living on playing 


music rather than just playing music. In other 
cultures, every night people pick up the guitar 
and it's part of their life. To sing songs to play 
drums, sit down by the piano or share with 
One another. Tell stories. And in our world, it’s 
not. Music is only something you do if you're a 
professional or a hobbyist. | think that music 
should be an integral part in our life experience 
and [there] shouldn't be that pressure to feel 
that way.” 


For Franti, music is more than just something 
he does to make a living, it is an avenue of 
inspiration and communication. And you can 
tell that he loves what he does. His energy is 
SQ intense that you have to prepare yourself 
for two full sets of Spearhead music. And 
while“the music fluctuates in style, you will find 
yourself jumping, dancing, and shimmying for 
close to two hours. At the sold out show, you 
could sense his. passion and excitement, as 
well as his humbleness. This is how he 
connects to the audience and tries to make it 
as open and accessible as possible. He 
promotes free exchange of his music and 
allows his live shows to be taped. On his first 
release on independent Boo Boo Records “Live 
at the Baobob,” he writes: ALL RIGHTS 
RESERVED? UNAUTHORIZED COPYING, 
REPRODUCTION, HIRING AND LENDING IS 
STRONGLY ENCOURAGED! FUCK 
CORPORATE DOGMA! 


“Our music has not been spread by the 
mainstream media, radio stations and MTV. It’s 
spread by word of mouth and friends making 
tapes and swapping them. Or the record being 
heard in a café and someone going ‘what's 
that?’ And touring. | want to encourage that, | 
don’t want people to feel fear that they’re 
hurting me in anyway by making a tape for a 
friend. | would rather my music be listened to 
than to just be unavailable to people. | find that 
when you put faith into the listener like that, it’s 
just like anything else, you empower them. 
People do beautiful things when they’re 
empowered and inspired. So | feel like it’s only 
going to help me the more tapes are spread 
and given out. It is only going to help us in the 
financial picture. More importantly than that, | 
make music because | want my voice to have 


the opportunity to be heard. | want 
people to find something in my songs that 
brings out emotions in them that don’t 
often have a chance to be released. My 
goal is to try to enrage, enlighten and 
inspire people to become more 
compassionate and more caring about 
the world and about other people around 
them. It’s not a thing of, If you can’t 
afford it, | don’t want you to listen to it.” 


The connection Franti has with the 
audience is a combination between fun, 
funky music and his underlying message. 
Addressing issues such as the US prison 
system, corporate domination, racism and 
poverty (to name a few). The context is 
not despair and depression. Rather, it is 
an awareness that sparks rage and then 
compassion. In a high step version of 
“Positive,” | would be dripping with sweat, 
legs sore from dancing, all the while 
realizing the heavy nature of HIV 
awareness and sexual responsibility. During 
“The Dawning,” people would jump in unison 
singing and yelling, “Rock the Nation/ Take over 
television and radio stations.” The goal is the 
simple beauty of action and reaction with 
acceptance for one another. He will stress, 
“It's not who you love, it’s do you choose to 
love?” and then during ‘Stay Human’ he will 
bring on a bunch of crazy costumed dancers 
to drive home the point, “All the freaky people 
making beauty in the world.” 


As | write this, | wonder why such a 
message has moved me? It is because it 
challenges all the divisions entrenched in all of 
us. It is a challenge when we organize, 
communicate, educate and act together. The 
lyrics are quite simple, but spoken with the 
hopes of building a movement with all the 
“isms” and “phobia’s” in us. When | asked 
Franti if he felt these dynamics existed in 
activism, he responded: “There are divisions 
in progressive movements. But | also see that 
in challenging them, we are creating a new 
movement and we are saying to ourselves ‘if 
we believe that our vision is going to be 
victorious, what is our vision of victory? Is it 
going to be the same thing as before, just with 
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BY SHARMEEN KHAN 


different people in power or is it a whole new 
way of doing things?’ So the work that we do 
in purging ourselves of our own phobias and 
ism’s is just as important or even more 
important than us being in the streets 
protesting or organizing on other levels.” 


The effectiveness of his message, and his 
reflections on the world come from a positive 
space with a sense of humor, compassion and 
acceptance. This was seen when he came 
down from the stage after the show to talk to 
the people and get a galore of hugs. The 
connection is there at his live gigs and in the 
streets of resistance. As | asked him 
questions about racism, sexism, dynamics of 
movements coming together, the recent US 
election, | wondered where this guy gets his 
energy from. How he continues to be inspired 
and how he can turn his emotions so 
effectively in music without his dogma 
sounding repetitive? 

“As | grow as an artist, | clearly define what | 
can do to help out. When | have gone to these 
different things, it was in part to play music 
and try to keep peoples spirits high , to keep 
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SPEARHEAD CONTINUED... 


going protesting. To be in struggle and’try and 
raise consciousness with the opportunities | 
had to speak out.. But it was also as an 
observer and a participant, “mainly as a 
participant, to be there and raise my voice. 
Because | feel frustrated just as anybody else 
- about how things are going and to be in these 
different actions has been very uplifting for 
me, very inspirational and fun. And along the 
way, you see people being hurt, being 
frustrated, you turn on the news and you see 
this conspiracy of silence and it’s hard. But at 
the same time | have made some incredible 
friendships and felt there has been a growing 
number of people in the world who want to 
change the world.” 


As in Seattle, Spearhead left me wanting to 
kick butt (which is a difficult feeling at 2 AM). 
Spearhead’s live experience is very different 
from their live recordings. | always implore 
people to see them live to get the most 
exhaustive, yet intensive Spearhead x 
experience. There is always something new 
to learn and something different to experience 
that it feels like they are just scratching the 
Surface with what they can offer musically 
and politically. | have never felt so aware about 
the problems in our society, to communicate 


We have the islands greatest selection of 


_ we see where other people have been. And 


them with those around me, yet love the life 
and world we have inthe spirit of change and 
something better. That is what is making the 
revolution irresistible. As Franti expanded: 
“Revolution comes from the word ‘revolve’ 
which is to go in a circle and all of us are 
different points on that circle, and as we 
move on the circle, those of us at one point 
that come to see where others are on another 
point. From that we develop empathy-- when 


from that empathy grows compassion. What | 
See as revolution is that what we are trying to 
do is create consensus. That there is enough 
people that feel strongly about how the circle 
is rolling. So when you see protests or people 
coming together or even the overthrow of 
governments, it’s when people say, “The circle 
is moving in the wrong direction or too slow, 
SO we're going to jump off and give it a 
push...And that’s what [I think] it means to be 
revolutionary. It means to keep your eyes 
open for what's coming up on the horizon and 
looking for where other people are and trying 
to keep your heart open-- to develop empathy 
and compassion for them. It’s about building 
consensus amongst people and not just having 
your own view point, but being open to other 
peoples ideas. And 
its about willing to give 
the circle a push 
when it’s time.” 


-Photos by Peter Garden 


What’s more shocking than the fact that 
Mouse has signed to a major label? The f 
will be playing Vertigo. Yes, the infamous | 
campus, renown for bringing in acts like 


equipment at Guaranteed low prices. 
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TURNTABLES MIXERS NEEDLES HEADPHONES 
co PLAYERS MONITORS SLIPMATS 
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—. Proudly peddling gear by ; 
VESTAX - NUMARK - STANTON - ORTOFON - ELECTRIX 


TANNOY “TECHNICS - CITRONIC - AMERICAN DJ 
PIGYEER & DENNHEISER 


Our Lady Peace will be bringing the king 
to our little island. Modest Mouse, those thre 


like “doin the cockroach and tiny cities mat de of 
you can’t go wrong. When? Wouldn't youl — o 
Seats 


on oekirig in the free ward! 
Indie man Stan. 


Open Space 


Derome/Tanguay Danse 


For more than twenty years, Jean Derome, a saxophonist and 
composer, has been dedicated to the circular exploration of music in the 
arts. Jean was a co-founder of the “Ambiance Magnetique” label in 
_ Montreal with an extensive history in music related projects such as 
dance, film and multimedia. Last year in Vancouver he shared the stage 
with John Oswald doing works he had commissioned for CBC 
Orchestra which was performed and recorded for Jazzfest. His 
recordings also reflect his variety of work from large scale compositions 
to his highly free improvisational compositions in duets with Joane Hetu, 
Pierre Tanguay and the wonderfully humorous and creative “Les 
Granules” with Rene Lussier. Jean also plays a variety of tiny 
instruments like bird whistles, small flutes, noisemakers and occasionally 
the jawharps. 

Pierre Tanguay is a percussionist, (a member of the Co-Op Ambiance 
Magnetique Label) who has also had a long collaboration with the 
musique actuelle crowd of Montreal. Together they have been part of 
Les Patenteux du Quebec, Le Tresor de la Langue (received the Paul 
Gibson prize in ‘89), and are regular members of Reunion, Pierre 
Cartier’s Ensemble, Joane Hetu’s Castor et Compagnie and numerous 
others. Pierre Tanguay and Pierre Cartier are part of the Evidence trio 
that is devoted exclusively to the music of Thelonius Monk since 1985. 
They started playing duos together in ‘85 at the Final Notice Project, 
performing their own compositions and improvisations as well as works 
by Mingus, Strayhorn and Grachan Moncur Ill. 

Jean and Pierre have a rather eclectic biography with roots in jazz, 
“African rhythms, and French reels. Mix it up with voices and you get 
sotne visual music...did | say that? Hum...experimental music. 

Derome and Tanguay have decided lately to call themselves Derome/ 
Tanguay Danse, see...? In order to make it attractive to music lovers 
unfamiliar with experimental music...!’ll say that they have a very wide 
and rich palette of sounds (melodies too), in which everybody will find 
something to relate to. 

GuduleRR 


Derome/Tanguay Danse | 

OPEN SPACE * 510 Fort St. 383-883 

Wednesday, February 14": 8:00 PM 

Tickets * $8.00 Students/Members * $12.00 General 


TELEBODY 


Steve Gibson is a Canadian composer, multimedia artist and theorist. He 
is currently assistant professor of fine arts at Uvic. He is simultaneously 
deeply involved with technology and deeply suspicious of its effects. 
Gibson’s musical, multimedia, and virtual reality work celebrates both the 
liberation and paranoia of techno-fetishism. On February 9", at Open 
Space, Steve will present a performance titled, Telebody--The Altered 
Human Figure in the Digital World. 


TELEBODY is conceived as a large-scale piece for three music and 
video performers. Using digital music instruments, the players have 
control not only over the audio environment, but also of images of two 
entire bodies--one male, one female. 


The central theme of TELEBODY revolves around man-machine 
relations. More specifically, the man-machine interface and the human 
body. Digital image capturing, manipulation and effects processing of the 
human figure provides a description of the potential digital human. In 
TELEBODY, the performers act as metaphorical bio-geneticists, perfectly 
controlling and manipulating images of the human body. 


The three players perform the music and images simultaneously: when 
they strike a key on the keyboard or hit a note on the guitar something 
happens in the visual as well as the auditory realm. The images in 
TELEBODY are limited to those of the naked human form, in rather 
classic poses (Christ, DaVinci). The performers generally control one 
body, or body part, at a time and they may apply effects in real-time. 


Many of the sound sources used are associated with a classic audio 
definition of “numan”: male and female solo voices, boys’ choir, etc. 
These sounds are presented in both original “natural” form and in 
manipulated “digital” form. To emphasize the manipulation of the human 
body, we have also very carefully sifted through hours of sci-fi films 
and snatched a number of samples relating to the body and its 
perfectability through cybernetics. These samples provide “narrative” 
continuity as they unfold during the course of the piece. 


Based on an original concept by Steve Rafael Lozano-Henomes. 
Programming by Steve Gibson and Jonathan Griffiths. Performed by 
Steve Gibson and Bert Deivert. Robot light tracking by Will Baver. 


text by Steve Gibson 


Two shows Friday and Saturday February 9" and 10" at 8:00PM 
OPEN SPACE * 510 Fort St. * 383-8833 

Tickets * General: $12.00 * Students/Members: $8.00 

Free workshop 2:00PM Saturday, February 10th 


Derome/tanguay photo by Celine Cote 
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“by Ellen Field 


| want to let you in on a little secret. This secret 
is a hip-hop hippie, who scribbles poetics, and 
sings like a song bird. He is from Halifax and 
goes by the alias of Josh Martinez. While | was 
home in Halifax, | got to chill with Josh and talk 
of what is coming up in the future. 

Anticon is releasing Josh’s upcoming ten-inch 
in mid-February. For those unfamiliar with the 
underground scene, Anticon is a well-known 
independent label based out of San Francisco. 
The new Josh Martinez ten-inch will feature 
three jams,”Outlook”, “Larumba”, and “Women 
loving Women” featuring Awolone. All three 
are catchy and hype with Josh’s raspy but 
melodic voice and harmonizing singsong style. 
What he wants the most is to make party jams. 
Last summer he toured with some Anticon 
members like Slug, Doseone and Sole. He told 
me that sometimes the phone never stops 
ringing, other times nobody calls, but that, 
“Most people talk shit anyway, | believe it when 
| see it.” 

It has been a trying path to gain recognition for 
this kid. He has been an MC for five years, 
most of the time in Halifax. Now he finds 
himself chilling on the west coast in 

Vancouver. Our chat went a little something 
like this: 


Offbeat: How long have you been an MC? 


About five years, | guess you could say old 
school. Nah, | have barely scratched the 
surface. | have barely begun. 


Where and when did you start rhyming? 


Halifax was the beginning. In highschool we 
had a crew called Crackbeat. I’m still tight with 
a lot of those guys; officer Silverstripe 
produced Outlook. 


How was the Crackbeat show over 
Christmas? 


Halifax gets mad hectic over Christmas. There 
are tons of beautiful people who come back 
from inspiring places and reconnect. Tons of 
kids supporting and having fun. It is nice to 
rock the mic with old friends. 


Why is the Halifax scene special to you? 


_ Yeah, like any place you get your sense of self 


from, you are attracted to and always 
somewhat nostalgic of it. It is humble, creative, 
and inspiring. It is isolation, unity of purpose 
and vision. The air is nice enough that you can 
smell the sea. It is small and close knit and 
doesn’t have the kind of pretentious self- 


importance that many cities have. 


Where did the name Josh Martinez 
originate from? 1! mean you stared 
off as Maxwell? 


Yeah, Maxwell was my first independent 
name, apart from my Crackbeat identity. 
My first album was Maximum Well Being 
and | was Maxwell. Then | found out that | 
shared the same name as an R&B singer, 
so | ditched it and adopted Scribbon the 
Scribe. Scribbon liked to tell mythical 
stories. Then | settled with Josh Martinez. 


Why Josh Martinez? 


| thought it was blatantly funny, you know, an 
obvious but strange combination, a Jewish 
Mexican rapper. People just assume that it is 
my real name. | have been working on a song 
for my new album where | disclose my real 
name. | am sick of people calling my house and 
saying, “Yo, can | speak with Josh?” 


Who is your favorite MC to work with? 
| would have to say the good governor. 


You mean Governor Bolts from 
Vancouver? 


Yeah, | have been working with him a lot. 
Producer? 
DJ Moves. 


That’s convenient since you live with him 
in Van. If you could MC with anyone in the 
world, who would it be? 


Lyrics Born from Latyrx. 
Any producer in the world? 
Ha, ha, | think | would have to say DJ Moves. 


You didn’t even have to think about that 
one did you? | guess you are a happy boy 
to have access to dope beats right in the 
Same apartment. It’s funny that Lyrics 
Born is the one person you would like to 
work with, because you are criticized the 
most for sounding like him. How do you 
feel about being compared to him? 


Well, | have always loved Latyrx. | take a lot of 
influence from Lyrics Born. | guess | am 
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compared to him by the kind of singsong 
harmonizing we both do. | think it is also 
because we have the same vocal range. But 
it's not unheard of in hip-hop to rhyme and 
sing. | sound like Lyrics Born the most in 
Sic(Muse). | would also say that | look up to’ 
Ahmad's style as well. | guess overall, it makes 
me feel good to be compared to Lyrics Born 
because | definitely look up to him and think we 
could compliment each other and trip in and out 
of verse. Only the attentive listener would 
know who was rhyming. 


What are your future dreams? 

| want to be famous for making music, or being 
an entertainer, for making people think or smile. 
| am also working on running my own record 
label-- it is still in the works. Most importantly, | 
want to be part of a revolution of some sort. 
What kind of revolution? 


A cultural revolution, one that involves ‘fucking 
with the man.’ 


Would you rather be eaten alive by the 
cast of Different Strokes or plummeted 
to death by a meat tenderizer? 
Plummeted, for sure. 

What is your favorite smell? 

Nag champa. 


What makes you the happiest? 


Food, all food, eating while reading the 
newspaper. 


Thanks Josh, I’ll see you around. 


Yeah, on the west coast, peace Ellen. 


T™ LM. Artist . Title 

1 -* ‘Corn Sisters The Other Woman 

2. oe Death Cab For Cutie We Have The Facts... 
3 -* Frankie Sparo My Red Scare 

4 oS Molasses Trilogy 

ARES a Oh Susanna Sleepy Little Sailor 
6 - ABBC Tete A Tete 

7 - Mouse On Mars Instrumentals 

Bi ye The Shipping News Very Soon... 

9 -* Lid Vct 100 Pints O’ Lager 
10 - Black Eyed Peas Bridging The Gap 

i = Cerberus Shoal Crash My Moon... 

Ver - Microstoria Model 3... 

y i a Various Xen Cuts 

14 - Karate Unsolved 

15 - Banco De Gaia Igizeh 

16 -* Greenfield Main Hunting Tips For... 
17° ‘~-* Greek Buck Bucquiem " 
18 20* Godpeed You... Lift Your Skinny... 

19 - Jets To Brazil Four Cornered Night 
20 23*+ Blue Pine S/T 

ie Pepe Deluxe Super Sound 

eZ ..-* New Pornographers Mass Romantic 

23 - Dar Williams The Green World 
24 29  Deltron 3030 S/T 

25 - A Guy Called Gerald Essence 

26 - Jejune R.1.P 

27:6 Blackheart Procession Three 

28 - Joy Division The Complete BBC Sessions 
29 - Swearing At Motorists No.7 Uptown 

30 - White Octave Style No.6312 


Chart compiled by Music Director Lindsay Cooper. 


(* Denotes Canadian artists, + Denotes local artists) 


Microstoria 
Model 3, Step 2 
Thrill Jockey 


example of a truly contradictory genre: avant-garde electronic pop. 


FREE SNATCH... 


Oh the sought after joys of life. What we all 


Ranking is based on weekly airplay charts for CFUV FM 101.9 


Randy Gelling 


wouldn't do to own this fine cd. USI tte At, aint -°.... 


hard. Just email us at Offbeat mag_ 


(of fbeat@cfuv.uvic.ca) with the Moras « GIMME 7 A PIECE 

OF SNATCH in the subject line, and tell us why you 

deserve some snatch in your life. We double ag Bare | 
a. Wanna fight? 
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Label 


Mint 

Barsuk 
Contellation 
Fancy 

Stella 

Wabana 

Thrill Jockey 
Quarterstick 
Self Released 
Interscope 
Pandemonium 
Thrill Jockey 
Ninja Tune 
Southern 

Six Degrees 
Kelp 

Indie 

Kranky 

Jade Tree 
Global... 
Emperor Norton 
Mint 

Attic 

75 Ark 

Studio K7 
Bigwheel Rec... 
Touch And Go 
True North 
Secretly Canadian 
Deep Elm 


Microstoria is the collaborative project of Markus Popp (Oval) and Jan St. Werner (Mouse on Mars); both members of seminal duos in the 
current German electronic renaissance. The digital improv of their previous albums /nit Ding (95') and _Snd (96') seemed to be an outlet 
for the more outside extremes that Popp and Werner didn’t feel comfortable pursuing with their better known projects. Now however, with 
Oval and Mouse on Mars latest albums taking a turn to the more abrasive and abstract respectively, it appears that Mircrostoria has 
become an oasis of glitchy warmth and aural humanity for Popp and Werner. Mode/ 3, Step 2 could almost be called “pop” except for its 
complete absence of conventional melody and rhythm. The drones and squeaks of tracks like “Kontra” and “Artik” are harmonically 
attractive and structurally cohesive in a way unlike anything else Mircrostoria has ever done, yet never descend into the sweetness of 
new age detritus. Imagine if Stockhausen had embraced the melancholic pop of Pet Sounds and you'll start to get the idea. This small 
gem of an album deserves inclusion--along with the obscure but masterful Plux Quba album by Nuno Canavarro--as an exemplary 
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GUERILLA BLACK & TAN 
5 RADIO | CARAVAN | TOKEN,ZONE/ | "FANTASY 
PUBLICAFFAIRS | IMPROV & Ne LAFRICAN-AMERICA 
AVANT-GARDE 
6 won + STRAIGHT, 
STONES/ OUTSIDE 
INNO CHASE | LOOKING IN 
JAZZ 
7 
, oa 
sama 
‘ BEATING MOVIETRAX AUDIO ART 
TIME & SCORES 
WOMEN IN MUSIC 
i: FRANCO 
MAGAZINE li: 
11 aT face SOUNDS OF 
VICTORIA'S MATA Te 
WU 3a Z-MAN'S g SKUNK 
RADIO OPEN | 
12 i atiaias Phe 
JIMMY 
TWILIGHT’S | TRIBALIFE ENERGY 
LONESOME | “USé/ECHNC Pease 
DANCE 
2 
3 
4 OPEN FORMAT. OPEN FORMAT 


OPEN FORMAT 


MAH 
HADASH! 


JEWISH MUSIC 


SOUNDCHECK Bg 3 343\\[H) 


SKA/SURF/PUNK 


SEARCHIN’/ 
ECLECTIC 


AUER | 
DREAD | = oop 


BOOM SHAK 


IN THE ATTAK 
SHADOWS | pown7empo 
HIP HOP 


: SUB 
ESCAPE ZERO 
VELOCITY HIP HOP 


TECHNO 


OPEN FORMAT 


LAST DAYS OF| GARAGE 
PLANET GROOVES 


EARTH GARAGE ROCK 
OPEN FORMAT : 


LONGHAIR’S 
JUKEBOX 


OPEN FORMAT 


Red Eye 
Experience 


ACIDJAZZ/ 
ELECTRONIC 


OPEN FORMAT | OPEN FORMAT OPEN FORMAT 


MULTICULTURAL 
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When lack of motivation strikes you like a 
blizzard on a hot June day, where do you 
turn? Yeah, yeah | know that was a stupid 
comparison, but it serves its purpose. This has 
recently become my situation. Music, a.k.a. the 
most important thing to me in the world, has 
also been the most frustrating. {ve been into — 
&mo/Hardcore music for almost three years, 
my collection grows every day, yet | still return 
to those same albums (the top ten, the top five) 
that made my whole body shut down with 
amazement. The problem: how do you 
recapture all those memories in the music 
that’s coming out now, where did the Emo 
sweaters and inspiration go? [f this is you, if 
you are feeling the same way, then perhaps 
this will help a little. Step one would be to 
revisit the albums that changed your life as 
you once knew it. For me it's the following: 


MORE THAN JUST 
A COFFEE SHOP 


FULLY LICENSED 
FULL MENU 
FULL FUN 


Live Music Web. —- Sun. 


Wepnespays — Hip Hop 
Tuurspays - Drum & Bass 
Frpays - Drac Dinner 
THEATER 


Saturpays - Divas of DevinyL 


Sunpays - SpecIAL EDUCATION 


THE DRIP INFO LINE: 475-0080 


#206 - 1483 DOUGLAS 


Texas is the 
Reason- Do You 
know. who you are? 
Elliott- US Songs 
Jawbreaker-Dear 
You 

Jets To Brazil- 
Orange Rhyming 
Dictionary 

Jimmy Eat World- 
Clarity 

Seam- The Pace Is 
Glacial 

Slint- Spiderland 
Step two:You may 
also want to track 
where your musical 
path has taken you 
(for example, Texas 
is the Reason, and 
Jawbreaker led to 
the making of Jets 
To Brazil.) 

Thirdly: think of why 
these albums make 
you feel the way 
they do, is it the 
lyrics, the music 
etc... . ? Go from 
this point by finding 
out what bands 
have a similar 
sound to the bands 
you love and give 


SR 


them a listen. Consult your local independent 
record store, or your friends for band names 
What I've been doing is going back in time to 
the roots of my favorite bands, | love Emo, so 
lately | have been listening to mid 90's Ebullition 
Records, Still Life, Frail, Indian Summer 
and Instill. These bands had a part in shaping 
the sound f hold so dear. You can do this with 
any type of music, just go back to the roots. 
There's nothing worse than feeling like you 
can't recapture the moments, the excitement of 
those first few months, so make new ones. 
Take what you are into now and make some 
memories, Maybe | reminisce too much, i'm 
obsessed with sentimentality. As Usual, here's 
where I'll say support your local scene, bring 
up one of your favorite bands, go into a record 
store, and take a chance on a 7" that looks 
neat. lf you're from the West coast, investigate 
ihe sounds of the East. Most importantly, do 
your research--this will heighten the 
experience of listening to music, ifs nice to 
know where the bands come from, who/what 
inspires them, and where it all began. 

One Last thing, Happy Valentines Day to ail of 
you Offbeat readers out there. lt may be a 
cheesy and over commercialized holiday, but 
hey, any holiday that focuses itself on 
expressing the love you have for someone 
sounds pretty cool to me. 

Oh yeah, and feel free to write to me if you 
have any questions about music, or whaieve: 
at emosweaters @ hotmail.com 


Tif next month, Keep on Rockin’ Out. 

Lindsay Cooper. 

Need a weekly dose of emotion you robot you 
Tune into The Back Porch, now Thursdays 
1:00 - 2:00 pm. 
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plart hic own | money making business 


“BE A. Z 
MALE WHORE 
Imagine 
making up to. 
$100°° in a 
single hour 


...Operating a “bu 3 
carry in you F pogket 


With the pervasive power of the internet we 


- have allowed porn to sink to an all time low. 


Granted, we’ve been on the decline--from 


Marble sculpted reliefs of Bacchanalian 


revelries, and the immense tapestry 
illustrations of the Kama Sutra to back alley 
video shops, crusty little magazine racks, and 


now, the internet. 


The problem is that the whole social aspect of 
porn is on its way to elimination. No trench 
coated men coming in through the back doors 
Of illicit video shops and standing far apart to 
peruse assorted tales of the flesh. What 
happened to that greasy little man? You know 
him, the one with the slicked back black hair 
and pit stains in his sweat suit who would 
Stand behind the counter and say “Th-th-this 
magazine is a really good one.” Now these 
proud figures of the porn industry are forced 
to debase themselves in front of a cathode ray 
tube. 


The main problem with internet porn is that it 
forces sexuality into isolation--you'’re stuck 
there with one hand on your mouse, one hand 
in your pants, flipping through whatever hits 
you in the special spot. You wander from site 
to sight, trying to get your special fix. Inevitably 
you wander (in your seat) for hours on end, 
trapped inside loops of interlocking web sites 
that merely cram banner ads down your throat 
and fail to produce the goods. You seek out 
the ‘ideal’ porn, utopia only a few clicks away. 
You end up sitting for hours in front of your 
computer, eating junk foods of all kinds, 
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eirticnioualy searching the net for 
some Kind of fix. 


- | The cycle of depravity begins here. 
“| Fucking, licking, sucking by yourself-- 
|  where’s the fun in that? It is the 

% | ultimate capitalistic technocentric 

“s post-modern condition--trapped in 
your little apartment, getting your 
human contact vicariously through 
electronically acquired masturbatory 


and finally venting via IRC. With a 
healthy dollop of advertising and 
heavy expense in the mix. What a 
loser. 


| é Be fantasies, self-projection (delusion), 


Now don't take me to be some kind of prude. | 
like sex, death, and rock ‘n roll just as much as 
the next guy--probably more. I’m not afraid of 
kinky sexual manifestations, just the pathetic 
anti-social existence that internet porn affords 
to the financial elite. We need pornographic 
socialism. | say we le bring porn back to the 
people. 


| want to see marble statuaries of Greek orgies 
erected in public squares. | want to see the 
image of the naked body spread far and wide- 
-with no ads attached. | want to see low 
budget 8 mm pornos projected onto miniature 
white blimps that fly around the city. | want to 
hear sexual moans that signal when to cross 
the sidewalk. | want people to feel free to be 
naked, | want to sexualize society in a way 


SPECTR LE KEE FRI 


Heineken 
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that actualizes, not demoralizes. | want free 
copies of the Kama Sutra handed out in church 
every Sunday, with five condoms attached 
inside that say “Sanctioned by Our Lord Jesus 
Christ” on the shafts. | want erotic stories 
spray painted on the sidewalks and decrepit 
buildings. | want to see sex toys in every 
Stocking, and leather in every closet (and 
faux-leather for vegetarians.) | say down with 
internet porn! Take as many pictures as you 
can and paste them to public washroom stalls! 
| want to see government sanctioned orgies, 
and a Center for the Study of Sensual 
Exploration. Down with the status quo of 
sexual mores. The prudes can go fuck 


themselves...they’re missing out on all the fun. 


Who’s with me? 


Respond with your comments to 
saullothe @ loathsome.co.uk. 


yours truly, 


Saul Lothe 
Resident Malcontent 
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stress 


VINYL & CDS 

NEW & USED 

INDIE ROCK...HIP HOP... 
ELECTRONIC.. JAZZ... 
OUTSIDE...UK IMPORTS... 
ODDITIES & RARITIES... 
MAGAZINES, ZINES, BOOKS... 
GOOD TIMES... 


635 JOHNSON 
386-5874 


by Randy Gelling 


~ 


When you consider all the half-assed groups choking up the airwaves 
these days, both in the mainstream and the underground, it’s amazing to 
find that two of the best rock albums of last year--Don Caballero’s 
American Don and Storm and Stress’ Under Thunder and Fluorescent 
Light--came from almost the exact same group of musicians. 

Both groups include lan Williams on guitar and Eric Emm on bass, the 
only difference being the drummers: Damon Che for Don Caballero and 
Kevin Shea for Storm and Stress (but note the similarity in names). 
When asked about rumours (spread by none other than the fine folks at 
Touch & Go, the home-label of Don Caballero and Storm and Stress) that 
Don Caballero had just broken up, lan Williams responded via email, “I’ve 
heard that too and | hope it really is true that it’s happened again. | can’t 
stand those guys.” : 


And while any artistic differences within the band seem to be the stuff 
of legend, the differences in sound between the line-ups is real enough, 
with Storm and Stress’ music being as free as Don Caballero’s is 
controlled. 

“Don Cab has always been to me, obvious,” Williams writes. “It’s there 
and rational. The songwriting sets out rules for itself and follows them. 
It's about being ok within those limitations. I’m a human being in a world 
of rules and that'’s...ok.” * 

In contrast, a Storm and Stress track like “The Sky’s the Ground, the 
Bombs are Plants, and We’re the Sun, Love” is as intricate and arty as 
the title suggests. The drumming is fragmented and free-form but less 


*® 


furious than narcotic, while the guitar lines fluctuate wildly and become 
obsessively stuck on one repeated note. Vocals are rare on the album 
and usually sung in a very odd falsetto: but can be Surprisingly moving 
as on “O, When My Lady Comes.” The closest comparison is with 
Captain Beefheart and His Magic Band, or the more contemporary U.S. 
Maple, but where both of those groups emphasised the abrasive in their 
free-form explorations Storm and Stress’ music is comparatively delicate 
and vulnerable. 


The intuitive, player-focussed approach of Storm and Stress seems to 
recall the process of improvisation practised by free jazz musicians, but 
Williams says otherwise. 

“We never used the word improv in Storm and Stress. The few times it 
Snuck into our conversations, it was usually like, ‘Dude, just imp it.’ But 
there was always a goal to get away from the knowledge of the song. 
A phrase | used a few years ago that got a lot of attention from 
reviewers of the new record, was ‘intentional forgetting.’ | liked that one 
because it has to do with the actual music, getting away, at least for me, 


We 
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from the tight regimen of a Don Caballero song, where it’s always ‘Right 
here! Do it!’ But the forgetting part of it also dealt with just being wiped 
Out, and the way that connects to an ambient thing. Drifting ambience 
and lack of intention have a lot in common. Lack of intention and improv 
might be close cousins, but aren't the same thing: improv is a 
commitment, a search for a thing; this is lack of commitment, and running 
from things—passivity.” 


A group like Storm and Stress is almost impossible to imagine if rock had 
continued to dominate popular music as it did throughout the 60’s, but 
just as serious jazz was subsumed by R&B and rock n’ roll in the 50’s, 
serious rock music (there is such a thing) has been cast out of the 
commercial sphere since the mid-to-late 70’s but disco and its various 
offspring. In the process, rock became less a communal pleasure and 
more a personal obsession. The rise of instrumental and experimental 
rock groups throughout the 90’s is a Sign, for good or bad, that most 
Serious rock musicians have given up the ghost of a commercial 
success that would never arrive and decided to pursue the music to its 
logical, and extreme, formal ends. At the same time, Storm and Stress do 
make this music as coherent and accessible as any band I’ve ever 
heard. 


“Storm and Stress has a rational order, but that order is more hidden, but 


| think it's still narrative based, as in: follow the Story. But it's hard to put _ 


it all together if you're looking for sense to be made, so confusion 
becomes a kind of ambience. The focus of the song is always being 
lost, then maybe recaptured and that’s the tension it has between 
demanding attention and letting it fade into wallpaper.” 

Many critics have thought of Under Thunder and Fluorescent Light as a 
more studio-based record than the group’s debut due to the presence of 
the famous studio-rat producer Jim O’Rourke and one of the album’s 
highlights, “Our Lady Of Burning Thorns.” This track’s overlayed, studio- 
chopped drumming and stretched guitar playing is a prime example of 
the subtle and mind-bending uses of the studio as an instrument. But 
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Williams is obviously frustrated by music critics’ lemming-like drive to 
declare Under Thunder... a “studio record.” 


“Thinking of that record as a studio record completely misunderstands 
the record. It’s confusing the idea of a future-oriented rock with a 
nostalgia for Lee Scratch Perry. There were no fucking cellos on that 
record. God! Why do people see Jim O’Rourke’s name on a record and 
then assume he brought in chamber musicians? Eric plays his electric 
bass [in a way that resembles a Cello] with a volume pedal. We played 
pretty straight forward on that record, they were almost all straight 
takes. | don’t think through music in terms of the studio. We pretty much 
recreated all those songs live with guitar, bass and drums.” For all his 
sonic extremism, Williams seems to still insist on rooting his music in the 
basics of the rock tradition at a time when too many are eager to 
Sacrifice the physical, sweaty reality of the music to studio-bound, 
Sterile professionalism. 
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“We're definitely trying to create some sort of 
groove or continuous beat while we're 
playing... energy, that’s one of our number one 
things.” This is the fundamental purpose of the 
band |’m told by FCS North members Joshua 
Warren and Chad States. FCS North comes 
from Seattle Washington, they have a new 
release out on Southern Records, and they will 
be playing Thursday’s pub February 23". 
Incorporating a wide array of genres from 
drum and base to jazz to classic rock, FCS 
North creates music that really gets inside your 
head--not in a cliché ‘damn that’s catchy’ kind 
of way but by the shear intensity exhumed by 
the trance-like feel of their songs. 


Drums, bass and keyboards are the 
instruments played by the three members of 
the group, there are no vocals. “We definitely 
made an active decision not to have a 
vocalist,” explains Josh. “We’re definitely a 
collective of people and I’m not saying that in a 
cheesy sort of commune way, we all equally 
have influences on our music. So when we're 
playing we’re all focussing on ourselves and 
the crowd. | think not having that vocalist 
definitely makes people pay attention to each 


individual member of the band.” There’s no 
arguing that people have the tendency to think 
the singer is the band. Ask anybody who the 
singer of REM is, they'll tell you in an instant. 
Ask them the drummer's name and they’!! look 
at you as if you had asked them the theory of 
relativity. In FCS North the drums are an 
integral part of the music, an instrument that 
many bands undermine these days. “Our 
drummer brings an insane amount of 
influences,” Josh explains to me. There’s no 
doubt that he plays a crucial role in the group, 
playing some unbelievable breakbeats at 
200bpm and bringing in elements of jazz to an 
already diverse musical palette. 


The sound has a very post-rock, Tortoise feel, 
with a large amount of keyboard influence. 
There’s an extensive amount sampling and 
programming as well, which never detracts 
from the obvious musical talent of the bands 
three members. “We all use a lot of electronics. 


. There’s sampling and sequencing on our 


record...and with our live equipment as 
well,”explains Josh. They use this technique in 
a very subtle way, never overpowering the 
rest of the music. | 


An element of the band that | found to be 
especially intriguing is how well they capture 
the live feeling, even in the recordings. “We're 
definitely about being live, it’s very crucial to 
what we’re doing,” Chad tells me. “Our live 
music and studio space kind of effect each 
other,” adds Josh. “We may write a song in our 
space and then we play it live and we'll say; 
why don’t we add this to it? Then when we 
play next time, it may have new keyboard 
parts and more samples. When we go to the 


studio with it we may have an opportunity to 
_ play with it some more, on a recorded medium 


and we'll actually go back and resample 
ourselves. And we might take elements of 
studio work and incorporate that into our live 
work.” The record appears to have a definite 
improvisational undertone throughout, which 
ties in perfectly with the live setting. “We 


definitely have structures to our songs, but we 
‘do, within parts, improv during these 


structures. Each show we're not playing the 
exact same thing there’s always something 
different. Especially on the length of stuff, we'll 
just play a part until we're all feeling it, then 
we'll look at each other and go 0.k now let's 
change,” Chad says. 


No matter what style or genre of music you 
find yourself immersed in at the moment, you 


-have to appreciate the talent and the energy 


that this band portrays. The show we'll 
definitely be testament to that and you'd be 
doing yourself a favour by checking it out. 
“People enjoy music and | don't really know 
who sticks to one genre of music and can't 


~ break out of that,” Chad points out. | agree with 


him to.an extent, but it’s definitely up to that 
individual to take the initiative and be open- 
minded--to look at music that isn’t hip-hop or 
indie-rock and say “this is good, these guys 
can really play.” 

FCS North will be playing Thursday’s Pub 
Feb. 23 with the Vogue and The E-Tards. 


The Smugglers know they’re 
unmistakable. With their consistently 
dance-able pop-rock-n-roll, healthy 
longevity in the indie-scene, and 
devastating sense of style they’ve 
ensured that their band has a persona 
unto itself. Undoubtably one of the 
more well known bands from the 
Canadian indie scene, The Smugglers 
hail from Vancouver, British Columbia, 
but have enjoyed worldwide success. 
Their philosophy of good old-fashioned 
rock-n-roll with dancing and having fun 
continues to draw crowds wherever 
they go. 


Their recent campaign for their new 
album “Rosie” (released earlier in 2000) 
has continued into 2001, bringing them 
back to Victoria for the first time in 

éthree years before going on a 
European tour. According to Grant 
Lawrence, vocalist of the band, the 
tour is one of the most rewarding 
aspects The Smugglers get to enjoy. 
“One of the most exciting moments of 
our bands history was just last May 
where we got up in the morning in 
Vancouver, got on a plane, then flew 
for nine or ten hours straight to Tokyo,” 
reminisces Grant. “ We got off the 
plane and rode for 90 minutes standing 
up on a train. We then got off the train, 
rode for half an hour on a jammed 
subway car, then got off onto the 
Streets of Tokyo. We had our guitars 
and walked through these winding tiny 
little lanes, down a tiny set of stairs to 
find a sold out club waiting for us on 
the other side of the world. It 
completely blew my mind. It was an 
amazing feeling.” 


Grant also comments on one of the main 
differences between touring in Canada and 
the U.S. 

“There is no set all ages tour circuit in Canada. 
We play bars in Canada right across the 
board, because if you don’t, chances are 
they'll be in a church hall or in a school where 
there can be a lot of variables. Like there’s not 
a proper PA or there’s no stage. You can't 
usually get an elementary school on a Tuesday 
or a Wednesday night,” he says. “But in the 
States they have an all ages club network that 


is in every single club in the US. So when we 
play in the states it’s a 100% all ages, and it’s 
the same in Europe and Asia,” a concept, The 
Smugglers agree, which is sadly missed in 
Canada. 


Talking about their new album, Grant admits 
that it was done faster than the band would 
have liked. Despite the pressures of the 
recording studio, The Smugglers managed to 
collaborate with Rose Melberg, vocalist of 
such indie bands as Tiger Trap, Go Sailor and 
The Softies. Incidentally, the album’s title track 
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“Rosie” was -written long before the 
association with Rose, but it seemed 
fitting to have her vocals on that 
particular track. The Smugglers also 
have their share of other bands and 
side-projects. Dave Carswell is the 
guitarist of The Evaporators, Nick 
Thomas plays in a band called The 
Tonics, Beez has a lounge pop-violin 
band called the Beauticians, and 
Graham Watson is the drummer of 
Bum. Only Grant has remained 
solely inside the realm of The 
Smugglers, always focussing on the 
future of the band. 


Besides their enthusiastically 
charged rock, one of the main 
attractions of The Smugglers is their 
interaction with the crowd. Their 
costumes and energetic stage 
presence gives the audience 
_ something to associate with. While 

little themes such as dance contests 
(complete with a bowling trophy) 
give the people a chance to be 
involved directly with the 
performance. 
“The look comes from just wanting to 
look sharp on stage,” says Grant. 
“A stage is elevated for a reason, 
and you can use that to your 
advantage or disadvantage. If you're 
going to be elevated you might as 
well look good. | think that an 
aesthetic and a look is important 
because it can define your band. 
Our dance contests and stuff are 
done out of our own short attention 
spans and wanting to entertain us 
as well as the crowd.” 


The Smugglers have always been associated 
with the lighthearted pop side of rock and their 
shows definitely convey their philosophy of 
just letting loose and enjoying yourself. Grant 
Lawrence tells it straight up what The 
Smugglers are all about: “The desire to have 
fun and let out a lot of energy. There’s a lot of 
bands who like to let out energy in different 
ways. Some let out energy by freaking out in 
an angry way, but we let out energy by 
dancing and having a good time. | always feel 
that there’s enough shit at the door that you 
can leave it at the door.” 
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Blonde Redhead w/ The Need 
IceHouse 
December 9, 2000 


The Icehouse seemed pretty packed for this show, probably because it'll 
be the last biggie for a month or two, while Victoria goes into a winter 
slumber. The Need started right on time and played quite an interesting 
and varied set. The first three or four songs were full out mosh-tastic 
rock, with dive-bombs and chugga-chugga bits. Then they got even 
better because they played a few quieter, almost hypnotic songs, being 
wise enough not to pummel the audience with shear, unbridled rock, but 
to show their more melodic side as well. 

Most people came out for Blonde Redhead, though, and I’m sure that just 
from the initial strains of “Melody of Certain Three,” the first song, people 
were impressed. | was a little bit too excited, not just about the music but 
also about those two freakish twins. Everyone was also quite aware of 
Kazu’s presence--first when she was wearing a corduroy body suit 
and then some relic go-go suit which was obviously much too big for 
her. 

Blonde Redhead played almost all the songs from their last album, as 
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well as several hits from /n An Expression of the Inexpressible. \'m not 
sure if it was Wozzle’s tireless campaign that got them to play “I still get 
my rocks off” or if maybe they were just waiting until later on in the set, 
but they did, and the kids loved it. But do you wanna know why this 
show was such a fun time for all? | think it was because we saw a 
band that relied wholly on its own music, and not any light show or 
other stupid gimmick that is being used by so many indie/punk bands 
today. 

Blonde Redhead played a really tight, interesting set that the people 
enjoyed. As | left the show | felt an urge to go back in and stare at them 
some more. | was really hoping that they would take me with them, off 
of this rained out rock 


A Luna Red, Operation Makeout, Hot Hot Heat 


So, Infinity+One put on another all ages show at the Sir James Douglas 
school annex (basically just a big gym). They're pretty much the only 
kids putting on all ages shows anymore, and this annex seems to be 
their main base of operations. Hot Hot Heat opened and this was the 
first show these boys have played in Victoria in a while. They showed 
off a couple of their old faves from the demo, but they also played some 
new tunes, which was cool. 

Operation Makeout brought out a lot of kids, who, | was disturbed to - 
notice, all looked alike. It’s time for something new, this spock look-alike 
contest is getting kinda old. Sure, I’m just as guilty as everyone else, but 
at least | admit that | have a problem. | guess having every kid look alike 
is part of the nature of punk. It used to be backpacks and baggy pants 
with hoodies and an ‘X’ on your hand (I’m told), now it’s all about spock 
hair and black. In three years it'll be something else, as the scene 
rejuvenates itself and then gets watered down again. Operation 
Makeout played the Olympia style indie rock to a ‘T,’ and the kids got 
really into it. 

A Luna Red closed the show with a set of electronic/goth/dark core. 
They had two synthesizers and a bass, with pedals and cords all over 
the floor. On one song Jack Duckworth screamed one phrase over and 


over again, rolling on the ground and pounding his hand on the gym floor. 


It was really cool, but | think you had to be there. The songs were 
definitely dark and loud. Lots of kids had to leave because the P.A. was 
just shaking. It rained as they drove away in a big blue and white van. 


a 


90 Day Men 
[it (is) it] critical band 
Southern Records 


Four guys 
that perhaps 
met at a 
Toni and 
Guy hair 
Salon, 
getting 
together to 
play music. 
This could, 
in fact, be 
the answer to all the indie-girls 
prayers. Hell, the bassists name is 
Rob Lowe. 90 day men sound like 
they've been hanging out with too 
many Chicago bands and | wish to 
god they’d stop that fake British 
accent, it makes my ears bleed. It 
seems there's a lot of spite in the 
vocals, why so mad my friend? 
Musically | like what | hear, they’re 


.» doing some interesting things, the 


vocals need to go, but the rest of the 
band can stay. Maybe, they could go 
instrumental or fill out the boy band 
by adding a fifth member and 
changing men to boys. Great 
ambient parts amidst a barrage of 
rock and roll reminiscent of Blonde 
Redhead (circa their Sonic Youth rip- 
off days), June of ’44 and North of 
America. | suppose you could call it 
post-rock, but who actually carés 
about these distinctions? They can 
definitely play their instruments and 
Since this is their 1* release, I'm sure 
it'll only get better. 


John Welk 


ABBC 
téte a téte 
Wabana 


This CD features a collaboration 
between Calexico and the Amor 
Belhom Duo. The lyrics are split 
between English and French, which 
never bothers me, but some people 
may find it too arty. The Amor Belhom 
Duo is actually French. For those who 
Care about lyrics, translations are 
provided in both French and English. 
The music stands out on this CD, 
evoking a haunting lonesome feeling, 
but not of the old-time country variety. 
These haunting sounds are mixed with 


a Parisian flavour exemplified by the 
tasteful use of the accordion 
throughout the CD. So if you are one 
of those, “I hate the accordion no 
matter what” people, | would suggest 
that you give this a listen, as it is a 
different take on how to use the 
accordion. Though, | should caution 
that it is not an accordion-centred CD. 
The music consists of long drones with 
loops, mandolins, violins and other 
various interesting instrumentation. 
This is possibly the best CD | have 
heard in a while for those times when 
you want to sit back, relax and listen to 
music. 


Rainbow 


Classified 
Unpredictable 
Half Life Records 


Classified is an underground MC and 
producer from Hell Town (Halifax). The 
cool thing about this album is that he 
makes some dope beats but his 
rhymes are weak. He’s acting like he’s 
from the ghetto when really he’s from’ 
Elmsdale, Nova Scotia, a 
conservative, rural community. If only 
there was a ghetto there, then | 
wouldn't think that he is making music 
Only to front in his momma’s jeep. He 
is Super pompous and thinks that he is 
the man, “Not a day goes by that you 
ain'V/bragging like you knew me/ Talking 
like you was my man/ Acting like you 
was my fan.” Word up bro. His flow is 
interesting because he changes it up 
and experiments a lot, which | give him 
props for. He’s just rhyming to fit an 
image. If he wrote about real things 
then he wouldn't seem like such a 
poser. His attitude is large; swimming 
like a goldfish masked as a shark for 
Halloween. The bowl is too small for 
your whack attitude. Stick to beats. 


Ellen Field 


Dianogah 
Battle Champions 
Southern 


Someone who has never heard 
Dianogah’s previous work would think 
that their music represents a mélange 
of Euphone and Billy Mahonie-style 
post rock/pop. On their second album, 


the band tones down its Ganger-esque 
technical riffs and Steve Albini makes 


. Battle Champions sound very smooth 


and clean. Since their last record, the 
band’s progression has simply not 
been as interesting as | had hoped. The 
melodies aren't very catchy, the 
occasional “singing” (| use the term 
loosely) is monotonous and the overall 
result is devoid of emotion. 
Fortunately, the dual bass attack, 
inspired drumming and stratified mood- 
building on songs like “At the Mercy of 
the Mustang” and “My Brother Wore 
Brown” give me hope that the old 
Dianogah isn’t dead. They just got a 
little bit lost in the studio. 

-Nicolas Frenette 


Electric Daisy Carnival 
Doran 
1500 Records 


This is the official soundtrack to a 
dance music festival held in the 
farmlands of central California last 
year, apparently 25000 people showed 
up. Wow, twenty five thousand people. 
| am not sure where Doran was on the 
bill, my guess is quite early. if you like 
trance music, then chances are you 
already have better albums than 
Electric Daisy Carnival. | am not 
Saying that this is bad, just not brilliant. 
Doran has been a DJ in and around 
L.A. and San Fran for a while now, 
playing parties and what not. In a club 
he would be quite good, a so-called 
rising star of the trance scene. This 
album is his chance to show the world 
what he can do, and this cd is 
apparently a true representation of the 
sort of set he would play out. Doran 
does a far better job than many 
aspiring DJ’s could do, he just isn’t 
world-class caliber. His set goes up 
and down, like trance sets are suppose 
to. It just sounded a bit trance by 
numbers to me. There are a few stellar 
songs here, but on the whole | think 
there are better albums to spend your 
hard earned money on. That said, if 
any one of the local top forty clubs in 
town bought this and played it on 
repeat, well it would be a step in the 
right direction. 


Raymond Bastedo 


Electro Organic Sound System 
Roots Wreck Remix 
Bliss Recordings 


Truly beautiful Drum & Bass makes 
my heart skip a beat. | could hardly 
keep a 
steady 
pulse while 
listening to 
Electro 
Organic 
Sound 
System's 
newest 
album. The 
beauty of 
this album 
lies in the 
exceptional amalgamation of dub, 
jungle, and ambient with rolling, 
undulating rhythms that break, cut and 
rip. EOSS’s new album has three 
distinct thematic sections: “Roots” 
pays homage to EOSS’s musical 
influences, “Wreck” expands |o-fidelity 
recording and “Remix” is self- 
explanatory. The opening track, made 
by plugging an acoustic guitar into a 
sampler and creating organ sounds out 
of sine waves (we’re talking cool), is a 
slow ambient track with heavy bass 
filling which broadens the sound. 
“Magical Condition,” waves back and 
forth from dub to jungle, with the jungle 
progressively getting heavier as the 
track advances. | would give a run 
down of all the tracks because they 
are worthy of description and exaltation 
but it would simply be easier and more 
worthwhile to listen to the album 
yourself. 
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Pizzicato Five 7 
The Fifa of the Pizzicato Five's other. .. . 
albums then you will love this one. If, 
on the other hand, you have never 
heard of them before, where have you 
been? The best band to ever come out 
of Tokyo, Pizzicato are set to take over 
the world. On their fifth release they 
sound like a carnival band gone mad. 
The energy is pure madness. They 
have a very original sound which is 
tough to try and classify. They are a 
pop band with the wrong instruments 
and far too much talent, loungecore 
played at twice the normal speed, 
hyper-ballads for tequila benders. It 
doesn’t matter what Konishi Yasuharu 
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is singing about, as it’s better than 
sunshine on the bleakest winter night. | 
should also mention that there are a 
number of samples used throughout, 
which help to increase the overall cool 
style of the album. The most enjoyable 
song is “Loudland!”, which starts off 


‘mellow, like the soundtrack to a hip 


little bistro, then it gets up and dances 
on the table ‘til it gets thrown out. What 
am | talking about? Buy this album and 
find out. 


Raymond Bastedo 


Red Krayola 
Blues, Hollers and Hellos 
Drag City 


Besides Mayo Thompson, the sole 
consistent member of the avant-rock 
Red Krayola, what other rock musician 
from the sixties is even worth listening 
to anymore? (I know, Neil Young, but 
that’s a given.) Admittedly, the last two 
Krayola releases, a live 1967 
performance with John Fahey and 
Finger Painting, were both major 
disappointments, but much of 
Thompson's best work has been on EP 
length albums and his latest Blues, 
Hollers and Hellos continues this 
tradition. The opening “Container of 
Drudgery,” is also the highlight, with its 
catchy organ riff and droney blues 
abstractions captivating the listener for 
the entire sixteen minute length. Other 
tracks like “Magnificence as Such” and 
“6-5-3 Blues” are as playful with the 
blues as Thompson's classic Corky's 
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Debt to His Father was with country. 
Throughout all of the usual Red 
Krayola virtues are evident: fractured 
yet hooky pop; surreal, clever lyrics 
and Thompson's idiosyncratic, fragile 
near-falsetto. Unlike all those better 
known 60’s icons, Thompson's best 
work may still lay ahead of him. 


Randy Gelling 


Pele 
The Nudes 
Polyvinyl records 


I'm impressed with the slew of great 
instrumental albums released in the 
year 2000. Pele’s release, The Nudes, 
is definitely at the top of my list as 
one of my favorite albums of the past 
year. A great jazz/rock trio from 
Milwaukee, this disc has all the 
elements needed for a stellar album, 
including freakishly good musicians. 
The songs shift time signatures more 
than Elton John changes shoes. The 
guitar playing is unbelievable, as 
guitarist Chris Rosenau effortlessly 
dances about the fretboard. The 
drumming is phenomenal as well, rife 
with breakneck fills and solid jazz 
beats. When drummer Jon Mueller 
starts to break out, he really makes 
your jaw drop. This is one of those 
bands that you know you need to see 
live, in order to truly experience the 
music. At times, it sounds very 
improvisational but then you realize 
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plus DANCE, REGGAE, JAZZ, BLUES, 
CLASSICAL, FOLK, NEW AGE and more! 


that they’re just too tight to be winging 
it. “Total Hut” is a godsend, with nice 
underlying piano and a heavy dose of 


~ vibes played with skillful precision. 


Trust me on this one, if you love 
music, then add this one to your 
collection immediately. 


John Welk 


Greek Buck 
Bucquiem 
Independent 


This album is for all those electronic 
sound scape lovers out there. Perfect 
music to help you drift listlessly into 
sleep. 
Greek 
Buck is a 
duo from 
Toronto 
making 
some very 
interesting 
electronic 
weaves, 
perfect for 
a movie 
score. Lately, I’ve been getting 
extremely bored of electronic music, 
as every Jackass with a computer 
thinks he can become an electronic 
guru or overnight sensation. For the 
most part, they are nothing short of 
bad 80's synth pop. Greek Buck is not 
of this low moral ground though. This 
album is filled with minimalism and 
ambience, which can be enjoyed 
whenever you need to space out and 
let music permeate your thoughts. 
There is a very drone-like presence 
throughout the album. I’m not particular 
on the two tracks that have vocals on 
them, as | find the words to be 
pretentious mumbo-jumbo, but who am 
| to judge? Relax and enjoy the digital 
fantasies of these two Torontonians 
and expect two more discs this year, 
as this is the first of a three-part 
series. 


John Welk 


Smog 
‘Neath the Puke Tree 
Drag City 


Well, well, well. Billy (Callahan, not 
Gilman) is back with a new 5 song EP. 
Again the lo-fi acoustic swagger is at 
least back, if not better than ever. 
Note: I’m not complaining, but Smog 
seemed to stay on pretty consistent 
ground over the last little while. There’s 
a live version of “Il Was a Stranger” 
that fans might be interested in 
hearing--this could be the closest we'll 
ever get to Smog live, since he hasn't 
came to Vancouver or even Seattle. 
Even though the sparse guitar, the low 
voice, and the great lyrics aré’ still 
here, | would sit tight and wait until his 
next full-length is out. But then what do 


" widely 


| know? If you’re not familiar with 
Smog (shame on you!) run and check 
out a copy of Knock, Knock or Wild 
Love. It will make your life that much 
better. Trust the jackass on this one. 


Adam Jones 


Tortoise 
Standards 
Thrill Jockey 


A lot is riding on this latest release 
from Tortoise, easily one of the most 
influential 
underground 
rock groups 
of the last 
decade, 
whose last 
album TNT, 
although 


praised by 
the 
mainstream 
press, 
received scathing word-of-mouth 
criticism from fans of their break- 
through album Millions Now Living Will 
Never Die. The verdict? Well, although 
Standards, like TNT, does suffer 
occasionally from Tortoise’s odd 
decision to borrow melodic ideas from 
electronic dance music (odd because 
electronic dance music’s most 
common downfall is its insipid and 
cheesy melodies), it’s ultimately a 
satisfying album. Things get off to a 
great start with one of the strongest 
tracks on the album, “Seneca,” which 
begins with sustained, dramatic washes 
of guitar that ebb away into a heavily 
delayed, head-bobbing drum passage 
before the patented dub bass line and 
vibes join in. Throughout Standards, 
there is undeniably a more effective 
integration of the electronic dance 
elements the group was playing with on 
TNT. John McEntire’s drumming in 
particular is uniformly funky and 
inventive, whether on the hip-hop 
breaks of “Eden” or the heavily cut-up 
rhythmic coda of the stunning 
“Monica,” It may not completely free 
the group from the shadow of Millions 
Now Living... but it’s definitely a return 
to form without retreating back into 
fan-pleasing retroism. 


¥ 


Randy Gelling, 


Roy Davis Jr. 
Traxx From The Nile 
Bombay Records 


Roy Davis Jr. stands out from the 
masses of dodgy house producers. 
For one thing, he was part of the group 
Phuture, who are responsible for the 
creation of acid house way back in 
1988--about five lifetimes in the trend 
obsessed world of electronica. So how 
has Roy managed to stick around, 


a ee ee ee ee eT 


# underground 


while his contemporaries have fallen 
into obscurity? By making meaningful 
house music with staying power, rather 
than this week’s hot sound. Traxx has 
nine beautifully soulful (yet dance- 
able) tracks, including a brilliant remix 
by those wacky Germans, Jazzanova 
and a booty shakin’ live version of 
“Rock Shock” which is well worth the 
price of admission. So few producers 
these days are able to come up with a 
whole album of good songs they can 
release, hence the proliferation of the 
mix compilation, but Traxx From The 
Nile is head-bobbing, sing-along-fun 
from start to finish. More back room 
lounge than main room jump up and 


down insanity. Perhaps you are worried — 


about going to Hell for supporting 
MDMA-fueled devil’s music? Not to 
worry, this album has the added bonus 
of Roy Davis Jr. being a committed 
Christian. Roy Davis Jr. will be playing 


the Icehouse Wednesday, February 7th. 


Raymond. Bastedo 


Blek Ink 
S/T 
Ba Da Bing! 


Blek Ink is 
one of the 
more original 
pop albums 
your likely 
to hear. 
Although 
audibly 
influenced 
by various 
forms of 


New Zealand 

pop like Tall Dwarfs and the Clean, 
Icelander Paul Lydon pushes his music 
into less familiar territory. His voice, 
whether singing in English or his native 
language, is strictly in the wistful, 
melancholic pop tradition that Belle and 
Sebastian have so successfully 
revived lately. His music, though, is 
composed of dissonant, nearly atonal 
guitar strumming and decentered 
keyboard clusters. The music and‘ 
vocals often weave in and out of each 
other, intertwining what at first sounds 
like the clear boundaries between 
melody and noise until each brief 
fragment of a song becomes an 
ambiguous and delightful aural blur. 
Blek Ink is pop music of a sort, but it 
resists the narcotic nostalgia of most 
pop and is both beautiful and 
disconcerting. 


Randy Gelling 


Spoon 
Girls Can Tell 
Merge Records 


Spoon are playing at the crocodile cafe 
in Seattle in early march, you should 
go. Even though | have never met 
you, | know that your life will be 
improved by a little road trip...and what 
better reason for one than to see a 
really good “indie” pop/rock band that 


needs your support. The sounds on 
Girls Can Tell manage to balance 
between fragile and aggressive, like an 
all-star with a glass jaw. Spoon offer 
the epitome of striped-down emotions 
which embrace the primal self, er, | 
mean, it’s really good. They are fun 
and serious without being annoying, 
due to the original sounding voice of 
Britt Daniel. If you need to be 
convinced, go to a decent store and 
ask to listen to it (the songs “Me and 
The Bean” and “Take a Walk” are the 
best), but even the worst song is good 
enough to convince you of the band’s 
merits. | think this band is good, but 
despite my accolades and the fact that 
they were once named band of the 
year by Magnet Magazine, they are 
still laboring in relative obscurity. In 
order to compensate for the general 
public’s lack of taste, all of the 
discerning readers of Offbeat need to 
go buy this album so we can sing along 
at the Seattle show. See you there. 


Raymond Bastedo 


Greenfield Main 
Hunting Tips for Everyone 
Kelp Records 


Vegetarians Beware! “Have you ever 
put your cross-hairs, on a little brown 
woodchuck, sitting in the sunshine 200 
yards away?” | nuh | ’ave. M’kes muh 


triggeh finger ichy just thinkin’ bout it... . 


As above quote suggests, this album 
is full of tongue-in-cheek country 
kitsch. This is Greenfield Main’s (a 
collective out of Ottawa) first release, 
featuring artists like Carolyn Mark, 
Chris Quinn and Tolin McNeil. While | 
would own this cd for the kitsch and . 
humor alone, the excellent playing and 
real-sounding country tunes elevate it 
above a mere parody album. The 
backwoods bluegrass of ‘How to Select 
Your Deer Rifle’ is square dance 
inducin’, and features some great banjo 
work. Carolyn Mark provides some 
Sassy chitlin’ eatin’ vocals on “How to 
Bag Your Turkey” and “Jump Shooting 
for Ducks” has a great country blues 
feel with some pleasing harmonica and 
twangy slide guitar. These songs sound 
So authentically country you need to 
listen close to hear lines like: “You are 
a great small game rifle, and if | was in 
Dallas that day | know that you and | 
could have made that shot.” So when 
you break down because your student 
loan didn’t come through, put this cd on 
in your discman, grab your 12 gauge, 
and go hunt d’em wascally wittle 
wabbits. 


Adam Jones 
Scratching Post 
This Time it’s Personal 


Beastmaster Recordings 


| guess I’ve really had my head up my 
butt, because before | was given this 


album for review | had never heard of 


Scratching Post. Now | have and I’m 
glad cuz’ they're, well, pretty bitchin’. 


For this record, the Toronto based 
group elected to record South of the 
border in Ann Arbour, Michigan (the 
Detroit suburb sanctified by garage 
icons The Stooges). Their sound is 
comprised of stomping badass metallic 
instrumentation overlaid with sweet as 
sin female pop vocals. As a lyricist, 
singer/ rhythm guitarist Nicole Hughes 
doesn’t cut too deep, but she doesn’t 
need to--her mere presence in front of 
a sound typically associated with 
screaming male vocalists is novel 
enough. My. favourite tracks on this 
record are: “Fade Away”, 
“Sleepwalking” and “Make it Easy”. The 
only disappointment on this album is 
the closing piece “Wake Up You’re on 
Fire”. The song is not badly done, but 
the screeching vocals clash with the 
beautiful pop undertone that the band 
has built up over the rest of the album. 
Ultimately though, This Time It’s 
Personal is a refreshing album that 
deftly walks a line between sugary pop 
and metal. 


Chris Milne 


Thee Headcoats 
Elementary Headcoats 
Damaged Goods 
(damagedgoods.co.uk) 


If you could name one band that has 
put out 23 LPs, 19 CDs and over 48 
singles all in just 9 years—that band 
could only be Thee Headcoats. Led by 
Billy Childish, the music of Thee 
Headcoats ranged from raw British 60's 
garage to stripped down punk rock, 
before having decided to call it quits 
just last year. They leave behind a rich 
legacy of very cool music which has 
been showcased on this collection of 
single. Elementary Headcoats is a 
double CD collection of 50 songs by 
the trio of British lads who made the 
deer-stalker cap part of their image of 
Suaveatude. Dig cuts like: “Hog’s Jaw,” 
“Troubled Times,” “Louie Riel,” and “Girl 
From ‘62.” 


Alex Soulnac 


Sweep the Leg Johnny 
Sto cazzo! 
Southern Records 


Ever wondered what Fugazi might 
sound like if they had a saxophone 
player? Well this is it, except maybe 
with more complex song structures. 
The music is high energy and 
abrasively fast-paced. At times it 
brings to mind Chicago city-mates the 
Jesus Lizard, who are now 
unfortunately defunct. The album is a 
mere six songs, but the tracks 


intertwine more than one theme at once 


which gives the illusion of a lot more. 
You get sharp shifts in sound from 
chaotic and jarring moments, to quiet 
tranquility, like the lull before a storm. 
The songs will vary from jazzy punk to 
dissonant jams. | especially enjoy the 
lengthy jam on “Columbus day” as well 
as the Morphine-esque “The Blizzard of 


1999.” A lot of musical interludes 
appear on the album, which is a 
blessing, because the singing can be a 
bit grating. It’s not easy to make a 
saxophone sound good when it’s the 
main ingredient of a rock band 
therefore; | have to give kudos to the 
band for doing a bang up job. 

John Welk 


Sad Rockets 
Transition 
Matador 


The amount of electronic dance and/or 
listening music released each year has 
risen to such a high degree due to the 
DIY bedroom studio that many quality 
albums slip by without much notice, 
even by the underground press. 
Transition, the work of one of these 
bedroom-studio rats, Andrew Pekler, 
may not be breaking any new ground 
but it does deserve your attention. 
Pekler has recently moved from 
California to Germany, no doubt due to 
the thriving electronic scene in the 
homeland of Kraftwerk. His music 
shapes underground-rock’s emphasis 
on real-time feel and dissonance into 
electronic dance structures. The result 
is not some dilution of either music but 
a wonderfully rhythmic and inventive 
range of sounds from the abrasive hip- 
hop funk of “Heavy Meta” (sic) to the 
musique-concrete dub of “Leaky 
Faucet Skank,” Pekler seldom slips 
into mere genre-mining or hipster 
muzak. In fact, Transition is a more 
musically successful hybrid of rock 
and electronic dance than anything 
achieved by the likes of Moby or 
Fatboy Slim. 


Randy Gelling 


Chixdiggit 
From Scene to Shining Scene 
Honest Don's 


The first thing that occurred to me as | 
put on this record was that it sounded 
exactly how | thought it would. These 
Calgary residents have made romantic 
punk pop with a fifties dance hall 
undertone their hallmark. To be honest 
though, at times as | listened to this 
album | felt like | was at a really lame 
high school dance--where the girl you’re 
after hasn’t shown up and you're 
getting bored so you start rolling 
around on the floor making funny 
faces. Then, a shiny new song starts 
and out of the blue this total babe 
catches your eye and you're suddenly 
up and twistin’ like Johnny Depp in Cry 
Baby. On the whole, this record is 
pretty up and down but tracks like 
“Melissa Louise”, “Folks are gone” and 
“Aromatherapy” are bound to get your 
butt wiggling faster than the Fonze at a 
Chubby Checker concert. 


Chris Milne 


THURSDAY NIGHT 
OG DOGO on 


FRIDAY DYNOMITE 
MC SLEEPY 
DJs DEGREE and D WIZ 


DIESEL NITECLUB. AT THE FOOT OF CHINATOWN 
1630 STORE ST. IN VICTORIA 


